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Scandicus and Climarcus 


REQUIREMENTS FOR PROPER CONDUCTORING 


Dynamics 

The superiority of a conductor may be mani- 
fested by his application and distribution of 
dynamics. Witt says: “ Nothing evinces more 
the neglect of Catholic church choirs than the 
absence of ‘ pianissimo’ (pp), principally in 
the singing. The nuance pp is aethe-real and 
spiritual in its effect, while ‘fortissimo’ (ff) 
tends to arouse the emotions and excite the 
nerves. The ‘piano’ of an entire chorus is a 
beauty which can never be equaled by the 
*pianissimo’ of a single singer. In the year 
1871 the Cecilian Society held its annual conven- 
tion at Eichstaedt. Upon this occasion nothing 
impressed so forcibly as the incomparable 
rendering of the ‘piano’ and ‘ pianissimo ’. One 
organist attested that he had not heard such a 
‘piano’ for thirty-one years.” A critic wrote 
at the same time: “How affecting was the 
‘crescendo’ and then returned again to ‘ pian- 
issimo’ like the murmuring of an aeolian harp. 
And if some people entered the church as in- 
quisitive auditors, they left it as devout wor- 
shipers who had listened to the song of the 
angels, and now felt no inclination to speak.” 


Personal Strength 

It has been said “To direct one single 
lengthy, soulful composition in a spirited man- 
ner requires such a tremendous exertion of the 
understanding and feeling of every nerve and 
fibre of the human organism, that a violent 
shock of the nervous system inevitably results 
and sometimes becomes even dangerous to 
vitality, unless the necessary relaxation and re- 
pose follow at the proper time.” J. G. Metten- 
leiter, Mendelssohn and many others paid the 
penalty of their constant conducting by a pre- 
mature death. Great and important demands 
are made upon a conductor, which, neverthe- 
less, are indispensable to the interests of art. 
Therefore, a school of conducting, in which 
competent men should be trained, is an urgent 
necessity, if the reform in church music is to 
meet with any success. 


Knowledge of Language and Liturgy 


Now, just as one cannot be a composer of 
true church-music without a knowledge and 
understanding of Latin, especially of the eccle- 
siastical Latin, thus also it is impossible for one 
to be a good choir-director unless he possesses 
the same knowledge. Of even greater impor- 
tance than an understanding of Latin is the 
knowledge and profound understanding of the 
liturgy. The spirit which pervades the in- 
dividual ceremonies of the Divine service, of 
which sacred music is the interpreter, must 
likewise permeate and animate the director. 
Precisely this profound understanding of the 
liturgy will compel him to perform only music 
of a character and style corresponding to the 
sublimity of the liturgy; it will preserve him 
from errors and failures which cannot be toler- 
ated in a cultured musician. Besides, it is taken 
for granted that he thoroughly understands the 
ecclesiastical regulations regarding church- 
music, and that he is obliged to obey them. 
Certain choir-directors utterly disregard these 


regulations, and perform any style of music they 


please. Such a manner of acting but too clearly 
evinces a miserable pride, undue self-apprecia- 
tion and vanity. Conductors of this class seem 
to imagine that the Church does not at all un- 
derstand what is becoming to the House of God 
and His service,—they alone do. These men 
should never forget that they are servants of 
the Church and as such they owe her obedi- 
ence; and, consequently, they are required to 
comply with her regulations. 


Music 


Finally the choir-director should provide him- 
self with good music, and study the best; he 
should seek information and instruction from 
those who are able to enlighten him, and thus 
acquire a thorough understanding of sacred 
music. Least of all, should the director allow 
himself to be guided by the taste of the people, 
because nowadays popular taste is of a low 
standard in many points, but especially in this. 
In this case he should act independently, that 
is independent of popular taste, and endeavor 
by artistic productions to improve and elevate 
the taste of the people. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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THE LITURGICAL YEAR 


By Dom Gregory Hiigle, 0.S.B. 
Prior, CoNcEPTION ABBEY, Conception, Mo. 


The Easter Cycle — Second Part 

Christ’s triumph over death is the central 
event of history, round which every thing in 
the life of Jesus converges; it is also the cul- 
minating point of the ecclesiastical life in the 
Easter Cycle. Our Lord’s Resurrection is the 
most glorious event of His life, the most conclu- 
sive proof of His Divinity and the foundation of 
our faith. Every Sunday of the year is set 
apart for the official celebration of the Christian 
sacrifice in commemoration of our Lord’s pass- 
sage from death to life. The virtue of this my- 
stery works in the faithful throughout their 
life, but more particularly during the Easter 
festivities, in order to help them to pass over, 
from sin to grace, and later from grace to glory. | 

e subject under consideration is so vast that 
we shall be able merely to touch upon a few 
points of the liturgy, namely 1) Easter Sun- 
day; 2) Easter Week, and 3) the official Easter 
Mass LUX ET ORIGO, No 1 of the Vatican 
Kyriale. 

I 


The surpassing greatness of Easter Sunday 
is announced in the Roman Martyrology (1) 
in these words: “This day which the Lord has 
made, the Resurrection of our Lord Jesus Christ 
according to the flesh, is the Solemnity of 
Solemnities and our Easter”. This formula is 
the worthy counterpart of the formula that pro- 
claimed the birth of the Messias at the Christ- 
mas festivities. At that time the vested chanter 
entered the choir of canons or monks during 
the office of Prime; having incensed the Martyr- 
ology, the book containing the glad tidings, he 
announced the number of eras that had elapsed 
since the creation of the world, and concluded by 
saying that on this day Jesus Christ Himself 
eternal God and Son of the Eternal Father, was 
born according to the flesh of the Virgin Mary 
in Bethlehem of Jude”.—Thus God was made 
man at Christmas that we might be made gods 
(sons. of God by adoption) at Easter.—The 


transformation of poor earth-born man into 


(1) By Martyrology is signified “ The Saints’ Calen- 
dar for every day of the year” which newly appeared 
in 1922. In Cathedral and Abbey churches the Saints 
= following day are announced every morning at 

e. 





a son of God meant an immense triumph to our 
forefathers in the faith: hence one of the greatest 
manifestations of Easter-joy was the solemn rite 
of solemn baptism. The preparatory liturgical 
acts commenced late in the evening of Holy 
Saturday and were continued during Easter 
night. The long services of Holy Saturday morn- 
ing beginning with the blessing of the fire and 
the Easter candle, etc., took place at nightfall 
was thus reminiscent of the column of fire that 
passed in front of the Israelites when they 
passed through the Red Sea.—When the long 
looked-for moment for Easter baptism ap- 
proached, bishop and clergy, catechumens and 
sponsors repaired to the baptistel (chapel) 
where the regenerating water was blessed; the 
neophytes descended into the sacred laver “ to 
be buried with Christ in His world-redeeming 
death and to rise with Him to a new life of 
grace”. Forthwith the newly baptized were 
clothed in the white garments, emblematic of 
justice and innocence. Thus vested they were 
led before the bishop and received the Sacrament 
of Confirmation and during the Mass that fol- 
lowed they received their first Communion. The 
very sight of this white-robed procession scat- 
tered lustre and joy in all directions; every- 
where they were greeted as the Lord’s acquisition, 
as the victorious band, as the blessed ones of the 
Father. Hardened sinners would repent and 
shed tears of compunction on beholding the first- 
lings of the Lord.—Holy Church still uses every 
effort to make her children feel that the Paschal 
Mystery represents the very centre of super- 
natural life and that all preceding celebrations 
were intended as a preparations for Easter. The 
holy longings of Advent, the sweet joys of Christ- 
mas( the severe truths of Septuagesima, the con- 
trition and penance of Lent, the heart-rending 
sight of the Passion—all were given us as pre- 
liminaries, as paths, to the sublime and glorious 
Pasch, which is now ours. The heavenly can- 
ticle Alleluia is given back to us and the res- 
traint of Lenten mortification is taken off; the 
priest is again vested in white garments of joy 
and his message to the faithful is one of glad- 
ness, light, life, and sweet hope of immortality- 


“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein 
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EASTER WEEK.—We shall in spirit follow 
the white-robed band of neophytes and listen to 
the strains of welcome as they enter the stational 
(1) churches. 

Our forefathers abstained from servile work 
during Passion week and Easter-week; they de- 
sired to celebrate leisurely and lovingly the mys- 
tery of our Redemption: To the liturgical func- 
tions there were joined in the course of time re- 
ligious plays in which young and old took part; 
the subject of these popular presentations was 
principally our Lord’s Passion and our Redemp- 
tion. In the city of Rome the neophytes on 
Easter Monday entered the Basilica of St. Peter 
and were welcomed with the words of the Introit: 
“ Introduxit vos: The Lord has brought you in- 
to a land flowing with milk and honey ”, and in 
the Epistle the Prince of the Apostles addresses 
them: “ Men brethren . . . you know that God 
anointed Jesus of Nazareth with the Holy Ghost 
and with power . . . Whom they killed, hanging 
him on a tree . . . He arose again from the dead 
. . - and commanded us to preach to the people 
. . . that by His name all who believe in Him 
receive remission of sins”. On Tuesday Mother 
Church gathered her new-born children round 
the tomb of the Apostle of the Gentiles (St. Paul 
without the Walls); she greeted them with the 
words: “ Aqua sapientiae: He gave them water 
of wisdom to drink” (Introit). In the Epistle 
St. Paul announces the Resurrection of Christ, 
foretold by the Prophets and witnessed to by 
the Apostles. On Wednesday the procession en- 
ters the church of St. Lawrence without the 
Walls, and the choir sings: “Venite benedicti: 
Come ye blessed of my Father, receive the king- 
dom.” In the words of the Epistle St. Peter 
gives again testimony of the Resurrection of 
Jesus Christ, and in the Gospel he is shown di- 
recting the fishing operations of his companions. 
The rich catch brought by Peter to the feet of 
Jesus represented the neophytes, for the catechu- 
mens were born to supernatural life in the font 
of baptism.—On Thursday the neophytes as- 
sembled in the church of the Twelve Apostles; 
the song of welcome rang out: “ Victricem 
manum: They praised with one accord Thy 
victorious hand O Lord” The Gospel tells of 
the appearance of Jesus to Mary Magdalen who, 
after seeing the risen Christ, was deputed by Him 
to proclaim to the Apostles the double mystery 


(1) On certain days the early Christians gathered 
at stated churches for the celebration of Holy Mass. 
The churches thus specified were called “ tational 
churches”. The city of Rome had about eighty sta- 


of the Resurrection and the Ascension.—On 
Easter Friday, in the Basilica St. Mary of the 
Martyrs, the /ntroit, the Collect and the Epistle 
remind us that the covenant established by God 
with Noe, Abraham, and Moses and his people 
after their passage through the Red Sea, is a 
figure of the new covenant under which the neo- 
phytes were brought from the baptismal font 
unto the adoption of children of God.— The 
newly baptized repaired on Easter Saturday to 
the Basilica of St. John Lateran. The Church, 
seeing “those new-born babes” (Epistle) gath- 
ered around her, asks them by the mouth of St. 
Peter, her head, ever to drink the spiritual and 
pure milk of true doctrine. And in that basi- 
lica, dedicated to the holy Redeemer, she reminds 
them that their souls are living stones of a spir- 
itual house of which Christ is the corner-stone. 
—After Vespers the baptisimal robes were taken 
off and returned to the keepers of the Baptistery 
at the Lateran. The sponsors, having assisted 


. their spiritual children to put on their ordinary 


dress, led them to the Pontiff, who distributed to 
each an image of the Divine Lamb, stamped on 
wax; it was the Paschal symbol. 


3 


THE EASTER MASS “LUX ET ORIGO”, 
No. 1 of the Vatican Kyriale—Our forefathers 
had a keen sense for organic development; there 
was to be no shock at any turn of the sacred 
liturgy; we have a marvelous illustration right 
before us in the Mass “ Lux et Origo”. The title 
“ Light and Origin” bespeaks the. venerable age 
of the mass, which is taken from the manuscripts 
of the tenth century. There was a time when 
Christian piety resorted to the peculiar devise of 
adding words of prayer to the Kyrie melodies. 
These interpolations were called TROPES; their 
general plan was to formulate suitable petitions 
to be presented in turn to the Heavenly Father, 
to Christ the Redeemer, and to the Holy Ghost, 
the Sanctifier. The first invocation of the pres- 
ent Kyrie runs thus: “Light and source of 
light, O most high God: have mercy on us ”.— 
The music to go with these invocations had to 
do justice to the liturgical setting, and what 
was that setting? It was the grandest climax 
imaginable it was the transition from Lent to 
Easter. The procession of white-robed neo- 
phytes is just coming from the Baptistery. 


Clergy and people are chanting the Litany of the | 


Saints. The celebrating priests lie prostrate be- 
fore the High Altar, the Church Militant is call- 
ing upon the Church Triumphant for spiritual 
assistance to celebrate worthily the glorious 
mystery of our Lord’s Resurrection. Rising 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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from the dust the sacred ministers disappear for 
a moment, but behold, presently they re-enter in 
golden vestments of joy and triumph, sur- 
rounded by brilliant lights: What melody can 
do justice to the situation?—-By an ingenious 
transformation, those very motifs that rever- 
berated from the vaults of the Dome during the 
chanting of the Litany re-appear dressed up in 
a melodic garb of festive proportions. The first 
Kyrie remains in the Phrygian mode; the 
Christe establishes itself in the plagal form of 
the Mixed Lydian (8th) mode; the following 
Kyrie with strong upward pressure seems to revel 
in the authentic regions of the Mixed Lydian 
(7th) mode. The strains of the last Kyrie fur- 
nish: the thematic outline for the Gloria, Sanctus 
and Agnus Dei. With unique power of adapta- 
tion the melody illumines every phase and sen- 
tence; it contracts and expands itself to form 
gorgeous climaxes; with unwonted tenderness it 
caresses the Agnus Dei, embracing as it were the 
lamb that taketh away the sins of the world.— 
The Vatican Kyriale has recorded the Gloria, 
Sanctus and Agnus as transposed fourth mode. 
The ambitis (1) theory is often confronted with 
problems hard to solve. We consider the pres- 
ent solution a happy one since the fourth mode 
is peculiarly adapted to represent transcendent 
spirtual values. Being the plagal arrangement 
of the Phrygian scale it is meditative, introspec- 
tive, unearthly; nay, in the Introit of Easter Sun- 
day it functions as mouth piece of mysterious 
other worldliness, our Lord speaking to us from 


\ beyond the grave. 


Note: For full text and melody of the trope 
“ Lux et origo” together with an English tran- 
slation of same, we refer the readers of Caecilia 
to the February issue of 1925. 


Easter Cycle—Third Part 


The fifty days between Easter and Pentecost 
have ever been considered by the Church as 
most holy; Easter is like a feast that lasts fifty 
days. The human race was dead; the curse of 
sin lay upon it; the gates of heaven were shut 
against it. But see! the Son of God rises from 
His grave and takes possession of eternal life: 
“He is the firstborn from the dead.” The 
Church most seriously wishes that we consider 
ourselves as having already risen with our Jesus, 
and as having already got possession of eternal 
life. The holy Fathers bid us look on these fifty 
days as the image of our eternal happiness. They 
are days that are devoted exclusively to joy; the 
Church cannot speak to her Divine Spouse with- 
out joining to her words that glorious canticle 


(1) Scale-limit. 


of heaven, the Alleluia, wherewith the streets 
and squares of the heavenly Jerusalem resound 


without ceasing. 
ALLELUIA 


This song is forbidden when we celebrate an- 
nually the story of our sad fall, but is given back 
to us on Easter Eve when our Lord by His Resur- 
rection has made full atonement for our fall.— 
Everything points to the conclusion that the 
Alleluia as a divinely authorized doxology, be- 
longed to the Hebrew liturgy from the beginning. 
Nay, it seems to be man’s most ancient expres- 
sion of devotion, most ancient formula of mono- 
theistic faith—the true believer’s primitive Credo, 
primitive doxology, primitive acclamation. — 
That the Alleluia forms part of the heavenly 
liturgy we infer from the Revelation of St. John 
(Apocalypse, 19); “ And the four and twenty 
ancients, and the four living creatures fell down 
and adored God that sitteth upon the throne, say- 
ing: Amen; Alleluia. And a voice came out 
from the throne, saying: Give praise to our God, 
all ye his servants; and you that fear him, little 
and great and heard as it were the voice of 
a great multitude, and as the voice of many 
waters, and as the voice of great thunders, say- 
ing, Alleluia: for the Lord our God the Al- 
mighty hath resigned” ..... It is a gran- 
diose picture of heavenly liturgy: Angels and 
Saints who have no existence of their own, sing 
praise to Him Who exists from eternity, for 
Alleluia means in our language: ALL HAIL 
TO HIM WHO IS. This one word expresses the 
immense difference between creature and Creator: 
this one word has become the acknowledged 
WORSHIP-WORD OF CREATION during Di- 
vine service in heaven.—This word, too, is used 
during Divine services on earth; it is not trans- 
lated because it is a heavenly loan granted to 
the poor pilgrims in the valley of tears. It is a 
drop of heavenly honey, says St. Isidore.— 
“ Praise me by the Alleluia”, our Lord said to 
St. Gertrude, “in union with the praises of the 
heavenly citizens who without ceasing extol Me 
thereby in heaven. Take notice that in the word 
Alleluia all vowels occur with the exception of 
the ‘o’ which signifies sorrow, and that in its 
stead the ‘a’ has been doubled. Praise Me there- 
fore in unison with that most excellent praise 
by which all the Saints extol the surpassing de- 
light of the Divine influx upon my glorified hu- 
man nature, which has been (on Easter Sunday) 
raised to the glory of immortality for the mani- 
fold bitterness of passion and death which It had 
suffered for the salvation of man”. (Messenger 
of Divine Love, Book four, chapter 27.) 


Continued on Page 90 
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CURRENT COMMENTS 


GLASGOW, SCOTLAND 

John MacDonald, prominent choirmaster, reports to 
THE CAECILIA, that the movement for liturgical 
music is taking hold in this country for the first time 
in the past 25 years. More general adherence to the 
Motu Proprio is in evidence, due to the training given 
to Seminarians, and school children, who have com- 
pleted their schooling during this time and are now 
in positions to assist in the reform. There are still 
many choirs here however, performing the Viennese 
Masses. 


LEONE, AMERICAN SAMOA 

Inquiry has been received from N. S. Tuiteleleapaga, 
for the CAECILIA, to be sent to this city to keep mod- 
ern church music developments before the choirmasters 
of the locality. 


NASSAU, BAHAMAS ISLANDS 


Rt. Rev. Monsignor John Bernard O.S.B., was iastalled 
as Prefect Apostolic of the Bahamas, by His Eminence 
Patrick Cardinal Hayes, on February sixth. Owing to 
the limited capacity of the church, the ceremony took 
place in the open, in the midst of a garden of brilliant 
tropical blooms. The Bahamas Police Band, played the 
Processional which led the hundreds attending, through 
the gardens to the Marquee. 800 children from the 
mission sang the Choral Mass, and a boy’s choir sang 
the Proper of the Mass. His Eminence William Car- 
dinal O’Connell of Boston, a visitor to the Islands, joined 
with Cardinal Hayes in the ceremonies. The Governor 
of the Islands, and hundreds of distinguished visitors 
also attended. 


SAN FRANCISCO, CALIFORNIA 


The Most Rev. John J. Mitty, Bishop of Salt Lake, 
has been named titular Archbishop of Egina, and ap- 
pointed Coadjutor, with the right of succession to the 
See of San Francisco. Bishop Mitty, consecrated Bishop 
of Salt Lake City in 1926, at that time was one of the 
as: ga priests ever elevated to the American Hier- 
archy. 


ST. PAUL, MINN. 


The Most Rev. John G. Murray, former Bishop of 
Portland, Maine, assumed the spiritual headship of 
Roman Catholics in Minnesota, North and South Dakota, 
by his installation as Archbishop of St. Paul, on Janu- 
ary 27. More than 5000 crowded the Cathedral for the 
ceremony, and more than 350 clergy formally pledged 
their obedience. Bishop Murray has a particular inter- 
est in music and his activities in St. Paul wll be watched 
by thousands of musicians. 

AUSTRIA 

In Hungary special efforts are now being made to 
intreduce the Gregorian chant. The popular liturgical 
apostolate of the Benedictine abbey of Lecken, Austria, 
is lending its aid in this new undertaking. A Music 
Week for choir masters from Hungary was held at the 
abbey. 

Bishop Dr. Memelauer of St. Poelten, Austria, has 
published a revision of the chant-book for his diocese 
which is based on strictly liturgical principles. 
BOSTON, MASSACHUSETTS 


At the church St. John the Evangelist, one might find 
music to serve as a model for neighboring Roman Cath- 


olic Churches. A recent Sunday program, included: 
Agnus Dei,—Viadana; Kyrie,—Rheinberger; Motets: 
Des Pres,—Ave Verum; Bas,—Panis Angelicus; O 
Salutaris by Duguet, and Tantum Ergo by Palestrina. 
Adoremus, in gregorian. All classical, ecclesiastical 
compositions of historical and musical interest. 

Mr. James La Fleur, engaged at St. Philip Neri 
Church, Harrison Avenue, has brought to that fine old 
church some of its old musical glory. Amid a shrink- 
ing population and a parish that is not wealthy, Mr. 
La Fleur has brought to the church, many volunteer 
singers from great distances, and has commenced to re- 
vive some of the old music heard regularly in this once 
fashionable church. 

Leonard S. Whalen, A.M. presented a lecture on 
“Music of The Catholic Liturgy” at the Boston Public 
Library, January 28. [Illustrations were by his choir 
of men and boys from St. Paul’s Church, Dorchester. 
This is an annual feature of the series sponsored by the 
Library, embracing presentations in various fields of 
art by local masters. 


WILMINGTON, DELAWARE 


Melchiorre Mauro-Cottone, eminent New York organ- 
ist, has accepted an appointment at St. Peter’s Cathedral 
here. Dr. Mauro-Cottone will continue his teaching 
days in New York, but will be in Wilmington part of 
each week to train the boy’s and men’s choir at the 
Cathedral. The fine Austin organ in this church will 
enable the new organist to evidence his great skill for 
the residents of this vicinity. With Firmin Swinnen 
also in Wilmington this city will occupy its share of 
attention in organ music matters this year. Mr. Swinnen 
is private organist at the Dupont estate. 


NEW YORK, N. Y. 


Sigfrid Karg-Elert, the celebrated teacher of organ 
and composition at the Leipzig Conservatory gave his 
inaugural recital on the Moller Concert Organ at the 
Waldorf Astoria, on Wednesday, January 6. A large 
audience including many organists from outside the 
city greeted the composer who was assisted by his daugh- 
ter in registering the various numbers on the program. 

James A. Korman whose compositions are so well 
known in McLaughlin & Reilly catalog, is again active 
in music, and is composing in this city. 

Dr. N. J. Elsenheimer, Dean of the Granberry Piano 
School, also has some new compositions for Catholic 
Church services which will be issued soon. 


MANKATO, MINN. 

Mrs. P. D. Beaulieu, Vice President of Federation of 
Women’s Clubs in Minnesota, and composer of 
chorus, “Lord God Our King”, which appeared in a 
recent issue of THE CAECILIA, has prepared some 
new compositions to be broadcast from local stations. 


JERSEY CITY, N. J. 

Edward Graff, Sr., died on January 20. He was organ- 
ist and choirmaster at St. Aloysius Church up to the 
time of his death, directing a choir of fifty voices. He 
was always active, alert and progressive and his loss 
will be keenly felt by parishioners and local musicians. 


MILWAUKEE, WIS. 


Ven. Sister Cherubim, O.S.F., has arranged her Mass 
of St. Alfons, for mixed voices, to be issued in an early 
supplement of this paper. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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Concerning Musical Accents 
in Gregorian Chant 


By Rev. Lupwic Bonvin S.J. 


2 ODAY’S mail brought me two reviews, 
|) an English and a German one. Both con- 

JF tain articles on Gregorian chant. In both 
I read the assertion that to be free from metrical 
dynamic accents is essential to Gregorian chant. 
As this pretendedly natural quality of the Gre- 
gorian chant is contrary to the general usuage 
of music in the whole world, this strange excep- 
tion cannot simply be presupposed and admitted 
without further examination, it must be proved. 
Such a proof I have never met up to the present. 
Of the two articles in question one contents it- 
self simply with the convenient assertion; the 
other attempts a weak, unlucky proof. The at- 
tempt must be called unlucky, because, referring 
to the land of origin of our liturgical chant, the 
Orient, it rests upon a fact which is no fact, that 
is, upon the alleged utter absence of a series of 
accented and unaccented tones in the oriental 
chant. An error, as the orientalist will readily 
confirm. I may here simply refer to the great 
work, “ Melodies Liturgiques Syriennes et Choal- 
deshes ” and to articles of Dom Jeannin, 0.S.B., 
who has made the most conscientious and exact 
musical studies in the Orient itself. Besides, 
even if it were well established that the oriental 
chant possesses no metrical music-accents, this 
alone would be no sufficient proof, that such a 
lack obtains also in the Latin chant originating 
from it. The Latin chant has not takén over 
tel quel everything of the oriental parent music. 
Thus, for instance, the oriental liturgical chant 
has much more numerous note values than the 
Gregorian, it possesses practically all the note 
durations of our modern music, while the Gre- 
gorian, probably under the influence of the 
classical Latin, with its rhythm confined to long 
and short, has foregone the oriental heritage of 
the more numerous note durations, and only 
used two values. 

After the mere assertions indulged in, all these 
past years, it would be time now, for the parti- 
sans of the “immaterial toucher”, the thetic 
aerial, light as a feather”, to adduce at last 
documentary proofs for the assertion that the 
medieval Gregorian composers conceived and 
performed their melodies really without dynamic 
metrical accents. The Gregorian musicians have 
left us theoretical works. In which of these 
treatises have they taught the pretended accent- 
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less rendition? I know of no such passage in 
their writings, and, to the best of my knowledge, 
no opponent of the dynamic accent-rhythm has 
ever adduced such a passage to substantiate his 
assertion. 

Referring to Dom Jeannin’s researches I had 
occasion to draw the attention of the Gregorian- 
ists to the possibility of inferring from Gregorian 
documents that Gregorian chant, on the contrary, 
followed, in our question, the general musical 
usuage. I may be allowed to recapitulate here 
this argumentation. 

In Guide of Arezzo’s Microlague (Migne 141, 
col. 396, B) there is a passage which shows that 
in Gregorian chant the musical dynamic accent 
was known and in use. From the context and 
the wording itself it is clear there is no question 
here of word-accent, but of musical dynamic ac- 
centuation. The text reads: “We often place 
over the notes the accentus gravis or the acutus, 
because we utter some tones with greater em- 
phasis, and other notes with a lesser one.” 

Whether these more strongly emphasized tones 
had their place on the first beat of the measure, 
is not said here. However, the first beat of the 
measure, was comparatively really strong. This 
quality of the first beat follows from the fact 
that the Latin word-accent (as primary or sec- 
ondary accent) selects with preference, that is, 
in the majority of cases, the musical thesis, the 
first beat of the measure. Now the Latin word- 
accent was intensive from the end of the epoch 
of the Antonines, hence from the very first be- 
ginnings of the Gregorian chant. 

“ Even in the edition of Solesmes one notices ” 
says Dom Peannin, “ that (in the organ melodies 
proper) the word-accent, far from coinciding 
only exceptionally with the musical thesis, co- 
incides with it at least in two-thirds of the cases, 
and that this obtains although the Solesmes sys- 
tem eliminates a great number of theses and has 
them appear as arses. When the manuscripts 
are correctly interpreted the word-accent is found 
on the arsis (up-beat) on an average in only 
2 of 10 cases, because the doubtful cases’ must, 
in good logic, be decided in the sense of the 
accent on the thesis; formerly a doubt could be 
raised; today, as the paleographir preference of 
the accent for the thesis is scientifically proved, 
no doubt exists anymore.” 


Cardinal Mundelein. 
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“ This attitude of the Gregorian chant in this 
regard agrees with that of its prototype, the 
oriental liturgical chant, and with that of the 
medieval ars mensurablis, which evolved from 
it, and with the attitude of our modern music, 
its last development.” 

“ Evidently it was especially this initial strong 
beat, which, in the golden age of the Gregorian 
chant, the liturgical castanets (to our present 
astonishment) used to underline. In fact, it is 
this especially strong beat and ordinary place 
for the literary dynamic accent, which, in the 
Orient, is emphasized by the instruments of per- 
cussion, when they accompany the liturgical 
chant. The medieval emphasizing by means of 
the tabulae ossae (castanets) forms, indeed, a 
strong contrast to the simple “toucher” (touch) 
of the thesis, demanded by Solesmes, in order 
to immaterialize their rhythm, which resembles 
the snow-flake that falls slowly, touches the earth 
and disappears.” 


“In the dynamic marking of the first of the 
measure on the part of the Gregorian chant 
there is, therefore, nothing extraordinary or im- 
probable.” 

In one of the articles mentioned in the begin- 
ing of the present discussion the metrical ac- 
centual rhythm is characterized as “ jerk-and 
blow-rhythm”. This is a ascribing to the oppo- 
nent what he does not teach, and then, on ac- 
count of it, attacking and challenging him. 
Where is the musican demanding a jerky execu- 
tion of the Gregorian chant and, for that, of any 
other music? According to musical theory, the 
function of the musical dynamic accent is sim- 
ply to regulate the time units, the beats, to ren- 
der their kind and order distinguishable. Now, 
this regulating and signalizing can be done 
without jerks and blows, and, in general and 
ordinarily, must not be brought about by such 
means in any kind of music. According to the 
greater or smaller melodic importance of the 
note in question the accent is more or less em- 
phasized; at times, it may even be only latent. 

That the unskilled singer is apt to misuse and, 
in fact, often has misused the dynamic accent, 
does not militate against it. What is not abused 
in this our world? Even the best and most sub- 
lime does not escape this fate. 

Our greatest tonepoets in the vocal field, a 
Schubert, a Schumann, a Wagner, etc., all wrote 
in measures and presupposed metrical accents. 
Who, when listening to their songs as performed 
by an accomplished singer, has ever got on the 
part of the “dynamics of the measure the im- 
pression of a violence hurting every finer sen- 
sibility? ” Why, then should one get such an 
impression in Gregorian liturgical chant and 





therefore not imposed upon it as a foreign ele- 
ment. (The fact of inherent measures, as is 
known, has been proved by Dom Jeannin, 0.S.B., 
through Gregorian texts and neumcodicis.) 

Both articles mentioned above indulge in exag- 
gerations, which in the eyes of a professional 
musician, can only prejudice the cause in which 
we all are interested, and are apt to take away 
the musician’s confidence in the judgment gf the 
enthusiast. 

Why use, in regard to the compositions of our 
medieval colleages, such extravagant encomiastic 
epithets and phraseiology as the following?— 
“Unheard of power of expression,” “Greatly 
superior to every other music,” and when speak- 
ing of “the Gregorian modes (pretendedly) far 
excelling our modern music system in richness 
to realize entirely at our pleasure all these in- 
terval-relations, and many other things besides? 

In order to justify the placing of the word- 
accent on the up-beat, one of the writers calls the 
Latin accent “a force mild, secret, succinct and 
spiritual.” A circumlocutary characterization of 
the desired weakness of the accent. This may 
be satisfactory to a Frenchman with his weak 
accent; but French is not the only language de- 
rived from the Latin, neither the most nearly 
related to Latin. Italian and Spanish are much 
nearer derivations. They possess stronger word- 
accents. 

The endeavor to perform Gregorian chant 
vary lightly, softly and fluently is often con- 
genial to the melodies and the texts, and of 
agreeable effect; but music constantly resound- 
ing only in that way, and moreover, with the 
natural rhythmic differentiation which music, 
conformably to its very nature, enjoys by means 
of the different note values, is equivalent to a 
curtailing of its natural expressive power. Mu- 
sic conformably to its own nature, and that, 
without acting out its ecclesiastical character, 
knows also a more manly, more expressive, more 
varied attitude. And on their part the liturgical 
texts, which are to be musically interpreted, are 
by far not all exclusively mild and tender and, 
as it were, expressing a sweet ecstasy. Further, 
a singing constantly mild, accentless and rhyth- 
mically not differentiated in its note value, gen- 
erates in the long run a certain tediousness. 
“ Invertebrate ” is the characterization given to 


it by a French Bishop. 


P.S—I have just had the opportunity of listening to 
Solesmes’ excellent gramophonic reproductions. I was 
reminded by them of the adage of old Horace—“Naturan 
repellas furca, tamen usque recurret. You may drive 
out nature with a pitchfork, yet she will ever come 
back.” Solesmes, when it comes to practice, not only 
has strong word—and musical accents, but often even 
too strong accents. 
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In Answer to A Critic 


By Geo. C. ConsTANTINE 


It seems hardly necessary to remark that I was 
flattered by the consideration given my former 
article in the October, 1931, edition of the 
“CAECILIA”, by so eminent an authority on 
ecclesiastical music as the reverend author of 
“MODERN CHURCH MUSICIANS”. Let it be 
understood that I make no pretensions of my 
personal views on the subject of church compo- 
sition. 

The Right Reverend Monsignor asks, “ Are 
we to believe that modern musicians are reading 
history backwards just for the sake of an argu- 
ment?” Really, the question would need no 
apology if others could read into my article 
what the Monsignor would have us believe to be 
there. It is certain that only the reading of it 
backwards could have brought anyone to the 
conclusions reached by him. 


For the sake of clearness, I quote the para- 
graph to which reference is made: 


“ Palestrina, in all probability, was not an 
ultra modern. He was, however, a modern in 
the sense that his materials were the same as 
those used by his contemporaries. He did not 
consider it a matter of conscience in using @ 
popular song of the day as the melodic basis of 
a mass nor did he seek the plaudits of the crowd 
in making use of other sixteenth century material. 
Nevertheless, the writers of the above mentioned 
articles would have present day composers use 
only the material of the Handelian period. Had 
Palestrina worked on this same basis and fol- 
lowed the advice contained in the Constitution 
of Pope John XXII (1316-1334), he would have 
written perfect consonances to given melodies 
and the world would never have heard of his 
magnificent ‘Missa Papae Marcelli’ or his mas- 
terly ‘Tenebrae Factae Sunt’.” 


When the above paragraph first appeared, the 
typographer was careless enough to omit one X, 
making it read “Pope John XII, giving my 
worthy critic the valuable opportunity of call- 
ing the attention of his readers to my total ig- 
norance of matters pertaining to church history. 
The words “Missa Papae Marcelli” appeared as 
“Missa Pro Papae Marcelli”, which proved 
nothing but an oversight on my part. Also, let 
it be noted that my paragraph reads “the mel- 


odic basis of a mass” and not “a basis of a 
mass”, as I have been quoted by the learned 
doctor. The word “basis” is modified by the 
word “melodic”. It appears to be another over- 
sight, this time on part of the Monsignor. 


However, permit me to quote from the Mon- 
signor’s article, page 1, column 1: 


“ Palestrina never put harmonies ‘to given mel- 
odies’. He put melodies together which is proper 
to polyphonic music. To write consonances or 
dissonances to given melodies is proper to homo- 
phonic music. The terms are not interchange- 
able when used to portray two totally different 
styles. ..But here modern musicians once more 
show how little conversant they are with the 
technique of pure polyphony, the greatest of all 
musical forms.” 


I agree with all of the above, though the term, 
“modern musician”, is entirely too flattering 
when referring to anyone stupid enough to state 
that Palestrina put harmonics to given melodies. 
But, who ever made such a statement? Surely 
one’s emotion or imagination, or perhaps both, 
must run riot to come to such a conclusion after 
reading my paragraph. 

It is perfectly evident that I draw a compar- 
ison. It is state that the “writers of the above 
mentioned articles would have present day com- 
posers use only the material of the Handelian 
period” and had “ Palestrina worked on this 
same basis ”, (that is, had he gone backward and 
employed the material in use two hundred years 
previous to his time), he “ would have written 
perfect consonances to given melodies”. Han- 
del lived and wrote two hundred years ago. 
Composers of today are asked by some writers 
to use material at least as old if not older than 
that used by Handel. Now, had Palestrina been 
asked to “ work on this same basis ”, we would 
“never have heard of his magnificent “Missa 
Papae Marcelli’ or his masterly “Tenebrae Fac- 
tae Sunt’”. It is sincerely hoped that the above 
will make clear the paragraph which caused the 
Monsignor to devote several pages of his article 
to a refutation of the same and to count and 
analyze over 2100 triads, 36 dissonant chords of 
the seventh, etc. 
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The labor involved in ascertaining the per- 
centage of dissonance in Palestrina’s Mass and 
Handel’s Prelude would have been saved the 
Monsignor had he but read more carefully. 
However, it is not certain that he was interested 
in my article itself so much as he was anxious 
for an opportunity to flaunt before the public 
the ideas he has time and again expressed in 
print. 

The accusation is made that some music 
scribes “ put to scorn the higher percentage of 
discords in the musical compount of the Han- 
delian period as a tasteless potion of perfect 
consonances, whilst they hail the one and a half 
per cent dissonant blend, which Palestrina dis- 
tilled in his alembic, as possessing the real . . . 
kick”. Indeed! How is it possible for any 
single being to arrive at such a conclusion from 
reading my “MODERN MUSICAL DEVICES 
IN CHURCH COMPOSITIONS”? But, then, 
we must bear in mind that the article may have 
been read backwards. There is absolutely no 
comparison made between Palestrina’s musical 
material and the musical material used by Han- 
del. The comparison made had reference to 
what Palestrina would have written had he gone 
backward two hundred years for his material 
and what he actually did write. 

Returning to the Constitution of Pope John 
XXII, had the Monsignor not accepted Rene 
Aigrain’s resume of its contents as sufficient for 
his criticism, he would not have been at a loss 
to fathom “where perfect consonances come 
in in this Constitution”. If one will but turn 
to page 3 of the “ WHITE LIST OF THE SO- 
CIETY OF ST. GREGORY OF AMERICA”, 
he will find the following paragraph in the 
Constitution, which is contained in the above 
mentioned list: 

“ However, We do not intend to forbid the 
occasional use—principally on solemn feasts at 
Mass and at divine office—of certain consonant 
intervals superposed upon the simple ecclesias- 
tical chant, provided these harmonies are in the 
spirit and character of the melodies themselves, 
as, for instance, the consonance of the octave, 
the fifth, the fourth, and others of this nature; 
but always on condition that the melodies them- 
selves remain intact in the pure integrity of their 
form, and that no innovation take place against 
true musical discipline; for such consonances 
are pleasing to the ear and arouse devotion, and 
they prevent torpor among those who sing in 
honour of God.” 


Now, this Constitution was “made and pro- 
mulgated at Avignon, in the Ninth Year of Our 


‘ 


Pontificate, (1324-1325) ”, by Pope John XXII. 
If Palestrina, (1525-1594), had gone back ap- 
proximately two hundred years for his material 
and followed the advice contained in the para- 
graph quoted above, he would have used “ cer- 
tain consonant intervals superposed upon the 
simple ecclesiastical chant”, as, for instance, 
“the consonance of the octave, the fifth, the 
fourth, and others of this nature”. Can it be 
that the above mentioned consonances are not 
to be considered perfect? 


After so many quotations I hesitate to reprint 
the following paragraph. However, if the Mon- 
signor will have cold facts, I beg leave to call 
attention to this excerpt from the “ Motu Pro- 
prio” of Pope Pius X: 

“The Church has always recognized and 
favoured the progress of the arts, admitting to 
the service of the cult everything good and beau- 
tiful discovered by genius in the course of ages 
—always, however, with due regard to the litur- 
gical laws. Consequently, modern music is also 
admitted in the Church, since it, too, furinshes 
compositions of such excellence, sobriety and 
gravity, that they are in no way unworthy of the 
liturgical functions.” 

Although we read that we must have “ due 
regard to the liturgical laws”, it is evident that 
Pius X did not mean composers were to revert 
to the Palestrinan period or even to the Han- 
delian period for their material. Also, he speaks 
of modern music as furnishing “compositions 
of such excellence, sobriety and gravity, that 
they are in no way unworthy of the liturgical 
functions.” There is no prohibition of any 
specfic harmonic or melodic device. We would 
be led to believe, however, that chromatics have 
no place whatever in true art and that their use 
signifies a form of depravity on part of the 
composer employing them. How the Monsignor 
would suffer at a perfomance of Wagner’s “Die 
Walkiire”! What with the “chromatic cat” be- 
ing heard time and again glorifying in all its 
“slurred miauling, puffed up in an array of 
hysterical sounds” and the horrible Wagnerian 
modulations and dissonances, it must be un- 
bearable. But what of the composers who will 


dare to drop tonality for a few bars? It be- 
comes unthinkable. 
Let me not be misunderstood. I do not ad- 


vocate the Wagnerian style, the use of ultra- 
chromaticism, polytonality, (though the day may 
come when it will be possible for us to hear two 
tonalities as easily as two part counterpoint), 
and the various ultra modern innovations in 


Continued on Page 91 
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Interesting Radio Programs 


RADIO BROADCAST OF SACRED MUSIC 
OVER STATION WFBG, ALTOONA, PENNA. 


Introductory Address by Mr. N. A. Stevens 
Prominent Altoona Citizen and President 
Of the Cathedral Choir Club 


Sunday, January 3, 1932, 2:30—3:30 P.M. 





“Tt is, indeed, a great pleasure for me to in- 
troduce to the radio public the first of a series of 
sacred concerts to be broadcast from the Cathe- 
dral of the Blessed Sacrament. His Excellency, 
John Joseph McCort, Bishop of Alttona, whose 
rare judgment of things artistic is well known, 
has consented to the broadcasting of these pro- 
grams in the hope that they will foster a greater 
interest in, and deeper appreciation of classical 
and liturgical church music. We feel that the 
10 mixed voices and the imported Steinmeyer 
organ with its delicate voicing and brilliant en- 
semble, are a plastic medium for the expression 
of Father Hauber’s interpretative genius. We 
are, indeed, fortunate to have Father Hauber as 
the guide of the choir’s destinies. Since the age 
of eleven, Father Hauber’s life has been devoted 
to church music. In the pursuit of his studies, 
he spent two years abroad at the Munich Con- 
servatory, which is considered one of the best 
institutions of its kind. Professor Berberich, 
who will be remembered in this vicinity for his 
notable dedicatory recital at the Cathedral organ, 
July 24, 1931, was Father Hauber’s instructor. 





PROGRAM 


) Preludio from the 
third organ sonata Alexandre Guilmant 
Mr. Clayton Brenneman at the console. 


2) Four Christmas Carols: 


— 


a) “Silent Night” Franz Gruber 
b) “It Came Upon the Midnight Clear” Willis 
c) “Joy to the World” Haendl 
d) “Adeste Fideles” Arr. by Novello 


3) “Ave Maria” Jacob Arcadelt (1514-1557) 
A cappella for mixed chorus. 
4) “Hodie nobis coelorum Rex” 
Giovanni Bernardino Nanino (1560-1623) 
A cappella for mixed chorus. 
5) Kyrie and Credo from Joseph Rheinberger’s Mass 
in E major, op. 192. 
6) “Dominus Dixit Ad Me” and “Puer Natus Est” 
Two Christmas Introits Gregorian Chant 
7) “Now Let the Joyous Bells Resound” 
Christmas choral fugue Chas. Zimmerman 
(These sacred concert broadcast take place every three 
weeks, on Sunday afternoon from 2:30-3:30.) 


CATHEDRAL CHOIR BROADCASTS FROM THE 
CATHEDRAL OF THE BLESSED SACRAMENT 
OVER STATION WFBG, ALTOONA, PENNA. 
Sunday, February 14, 1932. 2:30-3:30 P.M. 

100 mixed voices under the direction of the 

Rev. Joseph A. Hauber 
All a capella numbers from Masters of the 
16th, 17th and 18th centuries 
“Circumdederunt me” Introit for 
Septuagesima Sunday Gregorian Chant 
b) “Illumina faciem tuam” Communion 
for Septuagesima Sunday Gregorian Chant 
2) Kyrie and Et incarnatus est from the Missa 
“Iste Confessor” Palestrina (1525-1594) 
3) “Ave Regina Coelorum” Orlando di Lasso (1532-1594) 


1) a) 


4) “Super Flumina Babylonis” Orlando di Lasso 
5) “Ave Maria” Vittoria (1540-1611) 
6) “Popule Meus” Vittoria 
7) a) “Invocabit me” 

Introit for first Sunday in Lent Gregorian Chant 


b) “Scapulis Suis” Communion for 
first Sunday in Lent Gregorian Chant 
8) “O Vos Omnes” Giovanni Croce (1557-1609) 
9) “Ave Verum Corpus Natum” Mozart (1756-1791) 
10) “Tenebrae Factae Sunt” Michael Haydn (1737-1806) 


PROF. McGRATH AND THE SYRACUSE 
CATHEDRAL CHOIR BROADCAST 

The following program from the Schola Can- 
torum of the Cathedral of the Immaculate Con- 
ception in Syracuse, New York, was heard from 
Station WFBL in the National Church of The 
Air Program on Sunday, Jan. 24, at 2:30 P.M. 
Professor Joseph J. McGrath, organist and di- 
rector, displayed a very creditable and dignified 
taste and skill in this program. The balanced 
tone interpretations of the ensemble was excep- 
tionally fine, and the Catholics had reason to be 
proud of this choir and its rendition of typical 
liturgical church music. 

The program was as follows: 





1) Venite Filii Gregorian 
2) O Sanctissima McGrath 
Male Voices 
3) Sermon Rev. John McCreary 
4) Alma Redemptoris Palestrina 
5) Tenebrae Factae Sunt Palestrina 


Mixed Voices 


MT. BENEDICT K. of C. CHOIR 
. Somerville, Mass. 
WNAC, Boston, Sunday, February 7, 1932 
pA Francis Burke, Conductor 
Ida McCarthy, O’Shea, Accompanist 





Program 
De I i hsicshiclsnte sheen Bach-Browne 
Panis Angelicus ........................ Palestrina-Rotoli 
SR EER =". Cesar Franck 
“Hallelujah Chorus” ....0.0.0.........:cc000 Handel 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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OUR MUSIC THIS MONTH 










O SALUTARIS HOSTIA, S.A.T.B. Rev. Remy Zadra D.D. 


The Author of “Music Fundamentals for Church Singers and Others” 
(an article now running in this periodical) presents here a composition 
of his own. It is ecclesiastical in character and was approved for insertion 
in this issue by Father Bonvin S.J. and Dom Gregory Hiigle, O.S.B. 
in advance of the official functioning of the new board of review. Father 
Zadra, received his musical training at the Pontifical School of Sacred 
Music in Rome, and is thus qualified in his own right to be heard on 
matters concerning liturgical music. Rev. Remy Zapra D.D. 


(M & R Co Edition No. 630, 12 cents net, separately. ) 






















AVE VERUM, S.A.T.B. Giacomo Carissimi (1604-1674) 


This beautiful motet by an ancient master, impresses by its simplicity 
and its devotional character. It indicates that great musicians can and 
do write simple music without lessening their reputations. Here is a 
piece which ranks with Arcadelt’s Ave Maria, in the realm of church music. 
(M & R Co. Edition No. 623, 12 cents net, separately.) 














PANIS ANGELICUS, T.T.B.B. . Franck-Reilly 





This standard favorite is presented for men’s choirs, retaining the 
first verse for high voice. There is another edition available by Mauro- 






Cottone (Bresser Ed) which has a baritone solo, and these are the only 






arrangements known to us, suitable for choirs of men. 


(M & R Edition No. 613, 15 cents net separately.) 







SIT MENS LAETA, Unison or four part J. Lewis Browne 


This hymn to the Patron Saint of Cardinal Mundelein, was written 
by Dr. Browne some time ago. The composer will be remembered as the 
one who played the organ at the Children’s Mass, in the Eucharistic Con- 
gress in 1926. He is at present Director of Music in the Public Schools 
of Chicago, and a symphonic composition of his was recently performed 
by the Chicago Symphony Orchestra. Chicago churches will welcome 
this in remembrance of the name day of their eminent Cardinal, 
and for use at services which he honors by his presence. 
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Panis Angelicus* 
foe etnanae No. 369 (For Solo and T.T.B.B.) 


For Mixed voites-No.152 CESAR FRANCK 


Shin Vente Arranged by James A, Reilly 

dolce = Se 

Tenor 

Solo 
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- mi-num; 
O Sav-ing Vic - tim, 0 
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Op -?n wide tae 
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Thine aid sup-ply, sup - ply, Thy strength, Thy __._- strength, 
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* May be sung as a solo throughout; as solo and duet; or as solo with violin obligato, 
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All praise, all praise and thanks 
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Thee as-cend, as-cend, For - ev - ef, ev - er-more, blest 
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to Thee as - cend, as-cend, For - ev- er, ev_- er-more, biest 
un poco crese. 4 
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to Thee as- cend, as-cend, ev - er, ev. er-more, blest 
un poco crese, —== 


* The Chorus may be omitted. May be sung as solo alone; or as duet (solo & sopr. parts) or as solo with violinobli-. | . 
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One, blest One in Three grant us, grant us life, 
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Inscribed tothe Most Rev. Te e W. Mundelein, D. D,, Archbishop of Chicago 


Sit-Mens Laeta, Vox Sonora 


sense ESS Sree eet Be Ye Glad, Let Voices Ringing 
medieval sequence (Hymn in honor of St George.) 
English-translation by KEITH PRESTON J, LEWIS BROWNE 
Maestoso 
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2 
Firm in faith and gentle hearted, 
Heathen gods he scorned, and smarted 
Under tortures never done, 
Racked and burned with flames and broken 
On the wheel, at last, in token 
Of his goodness, heaven he won. 


Fi-de con-stans, cor-de mi-tis, 

Di »is_in,-sél-tat, in-fi- ni-tis 
Tor-men-tis ex- pé-ni-tur. 

Fer-ro tor-tus, flam- mis u-stus, 
Ro-ta fra-ctus, ab his iu-stus 

Caé-li-tus e-ri-pi-tur. 


3. 
Ad e-xa- mtn fit do+l6-ris 
Quid quff fraus vel vis tor-t6-ris 
Hu-jc_of,- fér-re pé-tu- it; 
Sed nec mi-nis, nec tor- mén-tis, 
Nec ty-ran-ni bla~ndi-mén-tis 
Su-pe-ra-ri v4-lu-it. 


3 
To the trial by pain was fitted 
Ali that keen, that cunning-witted 
Torturer could wreak on him; 
But no threats nor torment ’ steady, 
Not the tyrant’s tempting ready, 
Did avail to conquer him. 
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AVE VERUM 


GIACOMO CARISSIMI (1604- 1674). 


Andante 
Soprano 
, 
tum, Ex Ma-ri- a 
Alto 
tum, Ex Ma-ri- a 
| Tenor 
tum, Ex Ma-ri- a 
Bass 
tum, Ex Ma-ri-.a 
Organ 
(ad lib.) 
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Chapter IT 
INTERVAL OF FOURTH (1 4) Do-Fa 


Remember that between MI, FA is only one half-step. 

As has been said, the training of sense of hearing to notice the difference 
between step and half-step, is of main importance. The director of a choir, should 
drill on step and half-step quite often either playing or singing a few notes with 
both intervals and asking the choir to find the different degrees of distances be- 
tween the sounds or have the choir sing a few steps or half-steps or alternate the 
two of them. 

The singer must pay attention to the signs of breathing and to the proper } 


mp ae | 





way of breathing. Form the habit of good breathing because it is the main prin- 
ciple of proper singing and good voice. The time needed for breathing must betak- | _ 


en from the preceding note. 1 
(See Note at the interval of thirds.) 
EXERCISES . 
4) Sing DO forte; RE-MI (2-3) very soft; FA (4) forte N 


2) Sing DO(); think RE-MI (2-3); sing FA (4) 

3) Sing the above exercises using vowels 

4) For choir rehearsals divide the choir into two sections; have them sing 
both notes of the interval,exchanging them simultaneously. (See No.6) 

5) Dothe interval 1-4 by half-steps using vowels. 
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Chapter ITT 
MEASURE 


In order that a piece of music may be more easily comprehended it is divided 


into small sections of equal duration called measures. The two, three,or more equal 


parts, composing the measure, are called meter, unit of measure or beat (from its 
external manifestation). These metrical divisions follow each other with mathemat- 
ical regularity, but to avoid monotony the sound should not always follow the meter but 
should give a variety by filling the measure with notes of different length. This 
diversified manner of filling out the meter is called rhythm. Sounds of the same 
kind cannot form rhythm, because rhythm is a symmetrical recurrence of long and 
short, accented and unaccented-notes in a musical sentence. (See Meter in Gre- 
gorian Chant). 

There are various kinds of measures but only 2/4, 3/4 are the original; all 
the other measureg are called compound measures being derived from the original 
measures by adding either to their top or low number. e.g. 44 from 2/4; 3/8 from 
8/4. The measure denomination is placed at the beginning of every piece. The 
top number denotes how many metrical divisions there are in the measure, the low- 
er number denotes the value of these divisions, that is, it indicates into how many 
parts the unit of time (whole note) has been divided; e.g. measure 4/4 means that 
the whole note is divided in four parts and every measure has four of them; in 


8/8 measure the whole note is divided into eighths and every measure contains 
three of them. 
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MAURO-COTTONE IN HARTFORD, CONN. 
Plays Before an Audience of Nearly 3,000 


Mauro-Cotone, New York organist-composer, 
gave a recital on the large Austin organ at the 
Bushnell Memorial Hall, Hartford, Conn. before 
a very large audience. At four o'clock, the time 
appointed for his recital, the great Hall was 
completely filled. The well known organist gave 
once more a brilliant account of himself. The 
HARTFORD TIMES says: Dr. Melchiorre-Cot- 
tone, the eminent Italian organist, was greeted 
by an appreciative audience of more than 2,500 

He ranks high as a pedalist, and as a 
manual technician his work yesterday won favor- 
able comments. His sense of orchestration is 
exceptionally well developed, and he displayed 
the varied tonal qualities of the large Bushnell 
organ to the best possible advantages. He also 
won acclaim as a Bach player by his excellent 


rendition of the massive prelude and Fugue in 
D major..... 

The HARTFORD COURANT says: A brilliant 
program was presented by the Italian organist- 
composer ..... He is a distinguished organ- 
ist and facile performer, and was well applauded 
in all his work . . . . his program was selected 
alike to show his fine skill and the qualities of 
the instrument at his disposal. He played the 
following Program: Domenico Zipoli (1685) 
Largo and Gigue. Mendelssohn, Allegretto from 
IV Sonata, Bach Prelude and Fugue in D major. 
Frank, Chorale. Debussy-Roques. La Cathedrale 
engloutie, Widor Toccata. Maurol Cottone, Copri- 
fuoco, Jepson Pastel, Bossi Scherzo, Haendl 
Theme and Variation with pedal cadenza and 
finale by Mauro-Cottone. 


KARG-ELERT 


The American debut of Dr. Sigfrid Karg-Elert, 
was marked by an audience of vast proportions. 
The particularly notable feature being that the 
performer has never pretended to be a Concert 
Organist. He is primarily a composer, and it 
was his reputation as such that drew so many 
from surrounding cities to the Waldorf Astoria 
Recital in New York City. 

Without free practising time, he was faced 
with an audience of Professional Concert Organ- 
ists, and a modern American Instrument the like 
of which he had never even seen before. 

In past years N. Bonnet came as a Concert 
Organist, so too, did Marcel Dupre, and few 
American Organists could compete with them. 
As composers, Bossi, Hollins, and Vierne have 


appeared here and many have believed that 
several American performers could excel them 
in playing. 

Dr. Karg-Elert was a combination of both, 
performer and composer. As a composer he is 
immortal, as a performer he is of the first water, 
and these remarks based on an article by T. Scott 
Buhrman, in THE AMERICAN ORGANIST may 
assist those who are given to hero-worship, to 
properly evaluate the abilities of this great man. 
When he comes to your city look for him as a 
great artist, essentially a composer, and as an 
organist of great skill. None in this country 
have the creative genius of Karg-Elert in com- 
position, and for this reason alone, he is an or- 
ganist every one should hear. 





Church Music. 





COMPLETE COURSE IN CHURCH MUSIC ANNOUNCED AT 
DUQUESNE UNIVERSITY 


Prompted by the late legislation of the Church authority, the faculty of 
Duquesne University, Pittsburgh, deem it advisable to offer a church music course 
for the purpose of training organists and choir directors in Catholic Church Music. 

The lack of properly trained Catholic Musicians in America is due partially 
to the rigid immigration laws, and partially to the fact that no school in America 
has a complete curriculum in Church Music. 


Many summer courses are available in various places throughout the country, 


but this is believed to be the first four year, full time course devoted to Catholic 


The course covers, Organ for Major instrument, and Piano, secondary. En- 
semble music participated in by all students, Harmony, Counterpoint, Sight Sing- 
ing, and Diction, Liturgical Music, History of Music, Latin, English, Conducting, 
Public Performance, Arranging, and Pedagogy. 
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THE LITURGICAL YEAR 


Continued from page 81 


VIDI AQUAM 

“J saw water flowing from the right side of 
the temple: and all to whom the water cama 
were saved, and they shall say alleluia, alleluia.” 
These mysterious words are sung every Sunday 
during Easter Time when the faithful are 
sprinkled with holy water before High Mass. 
A story:of blood and water at one looms up in 
our memory. It was an awful night when the 
destroying angel passed from house to house and 
struck every firstborn of men and beasts throug- 
out all the land of Egypt, from the firstborn of 
Pharao, who sitteth on his throne, even to the 
firstborn of the hand-maid that is at the mill. 
But with all the children of Israel there was 
neither death nor mourning. Who stopped the 
avenging angel? Who made him pass over the 
dwellings of the Israelites? —Ah, look at the 
door-posts! They are marked with blood, with 
the blood of the Easter Lamb! And whom does 
the Easter Lamb prefigure? It prefigures Christ 
Who by His precious Blood has ransomed 
(bought back) the world which justly had gotten 
into the servitude of the hellish Pharao.— 
Eastertide has a serious warning for everyone 
who loves sin: to break off all connections with 
Egypt (which in our language means “ dark- 
ness”) and hurry away from the bondage of the 
tyrannical Pharoa, and to espouse the cause of 
Christ, Who has drowned Satan’s power in His 
own blood (like in another Red Sea); Pharao 
and his men perished in that very flood through 
which Moses and the Israelites walked like on 
dry land.—The Vidi aquam speaks of water 
“ flowing from the right side of the Temple”, 
that is to say “from the pierced Heart of Jesus”. 
Holy Scripture speaks of the “ waters of redemp- 
tion”, which signify Holy Baptism, the sacra- 
ment in which sin is remitted, justification be- 
stowed and divine sonship effected.—The melody 
of the Vidi aquam is descriptive of rippling 
waves, of rising and falling waters, growing into 
a broad stream at “ omnes”, and into a cleans- 
ing flood at “ salvi facti sunt.” When studying 
the antiphon, it will be well to use a minimum 
of voice until the wavy rhythm has been secured, 
and even in the final rendering moderation of 
voice is greatly desirable—The January issue 
of Caecilia 1925 contains on page 7 an illustrated 
outline of the melodic structure of the marvelous 
tone picture.—Sacred liturgy during the Easter- 
tide bring before our soul all the great deeds of 
God. The encounters between Moses and Pharao 
are recalled for our benefit. For the very reason 


that each pilgrim on earth is involved in a stu- 
pendous struggle. If Easter will do him no 
good, he better be prepared for the worst. Habit- 
ual sin makes of man a terrible fool, even such 
as Pharao was. He may have short spells of 
contrition; make promises and resolutions, but 
at the next big storm of temptation all is for- 
gotten. A terrible word is recorded in St. Mat- 
thew’s Gospel (7.13) “Wide is the gate, and 
broad is the way that leads to destruction and 
many there are who go in thereat.”—-The com- 
paratively small number of the Chosen People 
who fled from Egypt, passed through the Red 
Sea, and spent forty years in the desert, in God’s 
service, in submission, in ardent longing for the 
“ Promised Land”, is emblamatic of those that 
find the narrow way to heaven. Of this narrow 
and steep way our Lord says: “ How narrow is 
the gate and strait is the way that leadeth to life: 
and few there are that find it! ” 


PAX VOBIS 


Late in the evening of Low Sunday Jesus ap- 
peared in the supper-room to confute the un- 
belief of Thomas, who refused to believe unless 
he both saw and felt the place of the wounds. 
God had allowed this weakness in order that the 
remedy which cured it might serve as a preven- 
tative against the credulity of all future genera- 
tions. There is no room for doubt concerning 
the Resurrection of our Lord; He was seen and 
also touched by those who were far from being 
disposed to admit the truth of the Resurrection. 
—But how is it possible that neither at His first 
appearance in the supper-room, in the evening 
of Easter Sunday, nor at the second a week later, 
our Lord utters not a syllable of reproach for 
their cowardice which the Apostles had mani- 
fested since the night of Holy Thursday? Our 
human way of feeling and thinking would be un- 
usually eloquent in making all kinds of bitter 
and cutting remarks. We would be mighty quick 
in saying: Shame on you, ungrateful Apostles, 
what revenge, what punishment will be adequate 
to your cowardice ?—How different is our Lord’s 
conduct! Jesus came and stood in the midst, 
and said to them: “Peace be to you”. And 
when He had said this He showed them his 
hands and his side. The disciples therefore were 
glad when they saw the Lord. He said there- 
fore to them again, “ Peace be to you. As the 
Father hath sent me, I also send you.” When 
he had said this he breathed on them; and he 
said to them: “Receive ye the Holy Ghost. 
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Whose sins you shall forgive, they are forgiven 
them, and whose sins you shall retain, they are 
retained.” —O adorable love of the God-Man, O 
wonderful ways of Divine Providence! Easter 
Sunday brings us the sacrament of Confession, 
the sacrament of which we stand so much in 
need. And with this sacrament comes the peace 
of God and true, abiding happiness. Now we 
feel new life pulsating within, just at the time 
when nature herself seems to rise from her grave. 
The meadows give forth their verdure, the trees 
resume their foliage, the birds fill the air with 
their songs, and the sun, the type of Triumphant 
Jesus, pours out his floods of light on our earth 
made new by lovely spring ..... Easter sun- 
shine makes us again like little children that 
hurry into the garden and turn every bush and 
shrub in search of the golden Easter eggs. 
Mister Lampey, the chief of easter rabbits, has 
this year again made provisions for all church 
musicians he wants them to store away behind 
the glass-door of the cabinet in their “ state- 
room” three colored easter-eggs, bearing in- 
scriptions in gold, as follows: No. 1. ALLE- 
LUIA: I’m the one who some years ago was not; 
now it is my privilege to sing the glory of him 
WHO ALWAYS IS: let me do it with a will.— 
No. 2. VIDI AQUAM: a story of blood and 
water. Christ’s Blood has endowned the bap- 
tismal waters with the power of turning me into 
a son of God. How can I ever thank God suffi- 
ciently for such a marvelous grace? ...... 
No. 3. PAX VOBIS. I know what I shall do: 
I shall begin to copy the conduct of Jesus after 


His return from the grave. He did not scold nor, 


put to shame the poor frightened Apostles, who 
had fled in all directions in the terrible night that 
preceded Good Friday. Instead of faultfinding 
and fussing during rehearsals and after perform- 
ances I shall do the opposite: I shall give a 
kind and encouraging word to everyone. And 
if I am compelled to set forth some bitter truth, 
I shall, after the advice of St. Francis de Sales, 


first boil it down, and then put it up in plenty 


of sugar. 





POSITIONS WANTED IN OHIO 

Organist-Choirmaster in Cleveland, Ohio, 
(and also in Sandusky, Ohio) available 
for Church position. Both endorsed by 
the CAECILIA, and qualified to organize 
or conduct liturgical programs. 

We urge readers of THE CAECILIA to 
report any vacancies in this vicinity, or 
in any other states, as we have a large 
number of Choirmasters registered for 
positions. This service is free of charge. 














PROGRAM AT 
INSTALLATION OF BISHOP 
MURRAY IN ST. PAUL 


Program of Liturgical Music of Archbishop 
Murray’s installation by the Schola Cantorum 
of 65 male voices from The St. Paul Seminary 
under the direction of the Rev. Francis A. Missia. 


A) The service of installation :— 


“Eece Sacerdos Magnus” E. Reyl 
“Te Deum Laudamus” ............... Plain Chant 
tian Aiblinger 
“Ave Maria” .......... ‘bic iilagee cai Fr. Witt 
“Laudate Dominum” ............................... C. Ett 
“Jesum Christum Regem” ............... P. A. Yon 
B) The Pontifical High Mass:— 
Introtus: “In medio” .................... Plain Chant 


Commune Missae:— 
Missa “Te Deum Laudamus”’..Pietro A. Yon 


Graduale: 
“Ecce Sacerdos Magnus” ........ Plain Chant 
Tractus: “Beatus vir” .................... Plain Chant 


Offertorium: “Justus ut palma” ....Plain Chant 

Offertory Motet: “ Panis Angelicus” 
(dedicated to Father Missia) ....Pietro A. Yon 

Communio: “Fidelis servus” ........ Plain Chant 


Ovgan Postiade .......................00-. La Tombelle 








IN ANSWER TO A CRITIC 


(Continued from Page 86) 


compositions for the Church. But, I do believe 
we should cease living in the past. Let us think 
of the present and cast an occasional glance to- 
ward the future. 

In conclusion, permit me to say that I 
strengthen my belief in the composers of today 
and say to all who throw up their hands in 
horror at the first sign of an altered chord, 
“ Criticism always lags behind unless it emanates 
from creative minds”. These words from the 
pen of Robert Schumann are well worth con- 
sideration. 








Renew Your Subscription Now 
For the 1932 Copies of the Enlarged, 
Improved CAECILIA, $2.00 per year. 
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REVIEWS 


VESPERS 


The arrangement of Vespers by John Sin- 
genberger, in gregorian and falso bordoni, still 
rank as the most practical available in this 
country. 

Therefore this reminder is inserted here to 
point out that the following season Vespers are 
available at 35 cent per copy as usual: for 1, 
2, 3 or 4 voices. 

No. 472 Vespers for Easter Sunday, for mixed 
or male voices. 

No. 474 Vespers for Pentecost, for mixed 
voices. 

No. 475 Vespers for Corpus Christi. (Blessed 
Sacrament) for mixed voices. 


NEW MASSES 


No. 615 Mass in honor of St. Francis Xavier 
by Rene L. Becker 


For Unison Chorus, Score........ 60 ¢ 
RC scandens 25 c 
| BY Sk le RIE 60 ec. 


This is an easy choral mass, smooth flowing 
melodically, and churchly throughout. It is short 
being only sixteen pages, and meets the de- 
mand for easy masses for choirs of limited 
facilities, and unskilled directors. Those who 
have used Blasel’s, Marsh’s and Singenberger’s 
Easy masses, will find this just the work to pro- 
vide a change and variety for the singers. 

No. 6560 Missa Ave Verum Vito Carnevali .80 
Voice parts, each ................ 40 
ND os... 15 

The composer, now in Italy, was formerly ac- 
companist to Beniamino Gigli, Opera and Con- 
cert Tenor, and was also engaged at St. Francis 
Xavier Church, in New York City. His Missa 
Rosa Mystica was sung by the choir of Nuns at 
the Eucharistic Congress in Chicago, in 1926. 
This mass, is arranged for Boys and three men’s 
voices. The boys singing the chorus part anti- 
phonally with the men’s choir. Such a rendi- 
tion is always impressive, and as this work pre- 
sents no great difficulty for performance it will 
attract many choirs. The accompaniment is in 
the| organ idiom, and the entire blend of voices 
and accompaniment is musicianly, dignified, and 
devotional. (Fischer Edition) 


OFFICE OF HOLY WEEK WITH CHANTS 

H. Dessain, have announced and issued, a new 
edition of the Office Majoris Hebdomadae, which 
is in accordance with the latest “ edito typica ” 
of the Breviary and Missal, and as a special 
feature has the Passion notated in extenso. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— 


All chants are written out, in gregorian nota- 
tion. Indications as to time of use, with in- 
structions for various texts are in red ink, and 
the work is most completely designed for actual 
use. In the particular edition which came to 
us, our first observance was that the paper was 
poor(as so many foreign editions are) and that 
the ink from one page was seen through the back 
of another, in many instances, making reading 
difficult. Otherwise the book is perfectly bound 
and readable and it meets a long felt need, among 
users| of the Liber Usualis and other more cum- 


bersome books. 


HYMNS FOR MAY DEVOTIONS 


20 Hymns to the Blessed Virgin Mary, for four 
men’s voices, arranged by Otto A. Singen- 
berger. 

A practical selection of singable hymns suit- 
able for use, by male quartettes, Seminary 
choirs, and other groups desiring genuine four 
part men’s voice arrangements. 

Hymns to the Blessed Virgin Mary, for 2, 3 and 
. part singing, arranged by John Singen- 

rger. 


FOR ORDINATIONS AND JUBILEE 
ANNIVERSARIES 
(Ordinarily Occurring in April, May or June) 
Tu Es Sacerdos (Ascend the Altar) 
2 voices Dom Gregory Hugle, 0.S.B. 


Juravit-Tu Es Sacerdos, medium ve.  Capocei 

Juravit-Tu Es Sacerdos Cardinal O’Connell 
Solo and T.T.B. 

Quid Retribuam, S.S.A. P. Piel 


Quid Retribuam (In. prep.) S.A.T.B. Sr. M. G. 


Pipe and Reed 
ORGANS 


Supplying all that could be desired 
in workmanship, quality and individ- 
uality. 


Built for every requirement—Churches 
—Chapels—Schools—Colleges—Private 
Residences. 

Write for full particulars 
NEW ENGLAND ORGAN CO. 
BOSTON, MASSACHUSETTS 





Cardinal Mundelein. 
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HOW TO TELL WHAT IS LITURGICAL 


This is dangerous ground upon which to 
speak, as there is such a diversity of opinion as 
to what is in church music. Some would have 
only Mozart, Gounod, Haydn, etc., others would 
have nothing but Gregorian Chant and 16th cen- 
tury polyphony, some would demand the exclu- 
sive use of German Caecilian music. 

Even in Gregorina chant, there is a difference 
in opinion as to transcription from the gregorian 
notation to modern. Some who have the German 
or English dialect in pronouncing Latin feel it 
should be accented one way, others with French 
or Italian background prefer another accent to 
the text when interpreting in modern notation 

ae someone must be right, .... but 
“while the doctors disagree, the patient dies”. 
On this point we do not take sides, we leave 
it to our contributors, representing various 
schools, to continue the discussion. 


But there are some absolute principles, by 
which music may be decided to be suitable or 
unsuitable for ecclesiastical use. The difference 
in opinion may arise in the interpretation of 
the principles, as applied to a melody. It is 
in this respect that racial, and educational pref- 
erences appear. What may be termed emotional 
by one group, may not be emotional in its ap- 
peal to another group. It may have a secular 
reminiscence in one country, and not be so asso- 
ciated in another nation where the original was 
never heard perhaps. 


For your assistance in determining however, 
we present here questions which indicate the 
basis upon which most authorities, church mu- 
sic, commissions, and “ White List” Editors 
make their decisions: 

These points were set down by Richard Terry, 
scholar and world famous church musician, for- 
mer director of music at Westminster Cathedral, 
a pioneer in Catholic Church Music research, 
and an approved authority on the liturgy. 


A:—Does the composer’s treatments of the 
words, obey the rules laid down by the Sacred 
Congregation of Rites, or are the words altered, 
omitted, or unnecessarily repeated? If so the 
piece must be rejected. 


B:—Do the various movements, impede the 
progress of the service, and (in the case of mass) 
keep the Priest waiting at the altar? If so the 
piece must be rejected. 


C:—lIs the music an adaptation from some- 
thing with well known secular associations? If 
so good taste alone, would suggest its rejection. 


D:—Does the music demand greater vocal and 
instrumental resources than you have at your 
disposal? If so don’t accept it for perform- 
ance, as the rendition will probably be distract- 
ing, and forced. 


For more searching tests: 


1.—Does the style of your music tend to pro- 
duce in your singers an attitude of reverence, or 
does it foster a feeling of self importance, and 
a love of display? 


2.—Does it so subordinate itself to the liturgy 
as to draw the thoughts of the worshipper to- 
wards the ritual acts in progress, rather than to 
itself? 


(These are two of the questions in answer to 
which there is usually difference of opinion— 
that difference being the matter of personal 
taste—however an infallible precept is “ Give 
the Church the benefit of the doubt”. Don’t 
bring into the service any music, no matter how 
much you like it, if you have the faintest sus- 
picion that it may produce the ill effects men- 
tioned above. ) 


3.—Does your style of music tend to create 
a distaste for the authorized Plain Chant? 
Whether we like it or dislike it, the fact is that 
Plain Chant is the authorized song of the 
church, and some chant should appear on every 
program. If nothing but modern music is pro- 
grammed, from one year to another naturally, 
people are going to become accustomed to fig- 
ured music and thus the chant becomes distaste- 
ful, to the singers and congregation because of 
its different style. 

Proceeding further we venture the opinion that 
music appealing to the emotions is essentially 
unsuitable for ecclesiastical services. Worship 
is at its best when it is a rational procedure, and 
whatever tends to appeal to the mind, rather than 
to the senses in this field, is desirable. Too often 
the charge has been made that Religion is emo- 
tionalism. 
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A Platform 


TO EFFECT AND MAINTAIN A STANDARD OF EXCELLENCE IN 
THE RENDITION OF CATHOLIC CHURCH MUSIC, WE ADVOCATE: 


FOR THE DIOCESE 


1 — Active Interest by Diocesan Authorities: : 
By Systematic Supervision. 
By Periodic Reports of Progress and Conditions, published in the Diocesan 

Organ. 
By Encouragement of Music Congresses, Competitions and Festivals. 

2— Proper emphasis on liturgical church music in the Seminaries and Novitiates, 
in order that those who are not musical, may at least organize in a practical 
manner, liturgical music programs. 

3 — Courses in Parochial Schools, Catholic High Schools, Academies and Colleges 
in order that future performers, and adult singers may understand and cul- 
tivate the appreciation of sacred music as differentiated from secular music. 

4— Summer Schools and Courses for Adults, Choirmasters, and Teachers, in order 
that those in charge of music may improve their knowledge of various phases 
of church music and compare problems and programs with others of kindred 


interest. 
FOR THE PARISH 


1—A Living Wage for the Music Director, in order that a musician may give 
full time to the requirements in metropolitan churches, and the time required - 
for daily services, rehearsals, choir organization, etc. 

2 — Cooperation on the Part of the Pastor, in obtaining and holding choir members. 
Appreciation by a word from the pulpit, or a Social now and then will 
work wonders. 

3 — Proper Facilities: 

A— Well arranged seats and racks for singers. 

B — Proper location of organ console, or directors stand, in full view of choir. % 

C — Bookcase and shelves, or filing cabinet for preservation of music. 

D — Vestments for singers, as constant reminder to congregation and choir of 
the liturgical part singers occupy. 

4 — Cooperation of the Singers and Conductor with the Pastor in financing choir, 
by giving Sacred Concert, or contributing small dues each month, for purchase 
of music, or holding of socials, after rehearsels, with occasional guest enter- 
tainers from neighboring choirs, or dramatic clubs. » 4 
To keep abreast of the times, the programs of other choirs, with comparison 

of views of various organists and choirmasters we urge that a subscription to the 

CAECILIA and to the Catholic Choirmaster be taken out for the choir; that THE 

CAECILIA may be received each month, with news and suggestions for coming 

feasts, liturgical directions, informations for singers, etc., and THE CATHOLIC 

CHOIRMASTER for a quarterly review along more academic lines. 


NEW MUSIC BY RT. REV. BISHOP SCHREMBS, D.D. 


We are greatly honored with the priviliege of announcing that CAECILIA 
has been chosen as the medium for the introduction of two new compositions by Rt. 
Rev. Bishop Schrembs, of Cleveland. Coelestis Urbs Jerusalem, and Anima Christi, 
each arranged for mixed and for mens voice, will appear in this magazine, voluntarily | 
contributed by the distinguished Bishop whose interest in liturgical music has ever 
been an inspiration to church musicians throughout the Cleveland Diocese. The Yd 
Coelestis Urbs Jerusalem, is appropriate for the dedication of a church, and will 
be found timely this season. 
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NEW BOARD OF REVIEW PROGRESSING 


The new Board of Review, Father Bonvin S. J. Dom Gregory Hugle 0.S.B., 
and Rev. Justin Field O.P., are looking over the prospective supplements by various 
composers, which will be the backbone of future music sections of the magazine. 
New compositions published and eligible for THE CAECILIA by THE CAECILIA 
BOARD OF REVIEW and supplements so approved will be marked accordingly. 


THIS MAGAZINE IN TWO SECTIONS 


By arrangement with the Post Office Department, the Music section of this 
magazine will be inserted loose iin future issues of THE CAECILIA. This will 
enable you to keep the music separately in your library. No extra complete music 
sections will be available, but each composition may be obtained separately. The 
inclusion of the music section in loose leaf form has long been desired by the 
subscribers and editors, but has just been made possible by bringing the issue under 
another postal regulation. We hope you ’ll like it. 


40 YEARS FREE SERVICE 


Mrs. John W. Glenn, of Collyer, Kansas has given her services as organist 
and choirmasters free, for forty years, at her church. In addition to that service, 
she has donated most of the music used by the choir. How many have a better 
record than that? 


WHERE IS THE GREAT AMERICAN MASS? 


Some believe that to date, no one great American-born composer of church 
music has appeared. They say that there is no really great American Mass, one to rank 
with the Stehle, Salve, Regina, Haller, Missa Tertia, Perosi, Missa Te Deum Lauda- 
mus, Griesbacher, Missa Mater Admirabilis, and other such practical compositions 
which have won world wide recognition and performance. 

Whe will be the first American-born composer to contribute a mass that will 
last, a mass that will win favor in foreign countries,—in Germany, France and Italy, 
where modern compositions of a different style appeal in each? Or do you think 
that one has been contributed already? 


PRAISE 


The Church Music Commission in Pittsburgh in its column in “The Catholic 
Observer” reproduced Otto Singenberger’s “Scandicus and Climacus” column, on 
Conducting. Orate Fratres, reproduced a recent article called the “Five Year Plan 
for Church Music Commissions”, from The CAECILIA. We are flattered to find our 
material being so received by colleagues. 


CONDEMNATION 


The Pittsburgh Commission also protested that McLaughlin & Reilly Com- 
pany were guilty of Deceitful Advertising, in a list headed “Famous Masses” which 
listed forbidden music. At least M & R did not say that the “ Famous Masses” were 
liturgical, and at least even those who forbid such masses, must admit that the 
masses listed are “Famous”. Thus we do not feel deceitful, but truthful. We have 
liturgical music and unliturgical music. So has every other big publishcr. In 
Pittsburgh, liturgical music is sung and so is unliturgical music (as noted by the 
Commission in giving the names of those churches not complying with the regula- 
tion). McLaughlin & Reilly Company has always, and will always cooperate with 
Diocesan Music Commissions in presenting liturgical music. Only one publisher in 
this country has more money invested in liturgical music than McLaughlin & Reillv. 
That same publisher has as much unliturgical music catalogued. For the benefit of 
the Pittsburgh diocese hereafter we will state “Not Liturgical” against the names of 
those things listed which might be misunderstood, to be liturgical. It is not our 
intention to deceive, and we regret any advertising literature which was misconstrued 
to be misleading. 
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ANNOUNCEMENTS OF AMERICAN PUBLISHERS 





NEW MASS 
for 


Boy and Male Voices 
Missa Ave Verum 


in honor of St. Augustine 
for 
Boys (or Solo voice) and T.T.B. 
With Organ Accompaniment 





Camposed by 
VITO CARNEVALI 
Sung in Rome on accasion of the 


observance of the XVth centenary of 
the death of St. Augustine. 





We offer to send the Mass on approval 








J. FISCHER & BRO. 
119 West 40th Street New York 


LITURGICAL BENEDICTION MUSIC 
FOR CATHOLIC CHURCH SERVICES 
Cardinal Merry Del Val 


13,817 O Salutaris S.A.T.B. .12 
13,818 Panis Angelicus S.A.T.B. .12 


13,816 Tantum Ergo S.A.T.B. .15 
Aloys Bartschmid 

10,599 O Salutaris S.A.T.B. .12 

10,948 Salve Regina S.A.T.B. .12 


Melchiorre Mauro-Cottone 
13,278 O Salutaris 
13,274 Tantum Ergo 

Montani, Nicola A. 
13,640 O Salutaris (1) S.A.T.B. .10 
13,637 O Salutaris T.T.B.B. .10 
13,641 Panis Angelicus S.A.T.B. .10 
13,636 Panis Angelicus T.T.B.B. .10 
13,639 Tantum Ergo (3) S.A.T.B. .12 


The above compositions by outstand- 
ing Catholic composers are but a few 
of the many in our Catholic Church 
Music catalog. Let us send a selection 
to you, on approval. 


OLIVER DITSON COMPANY, 
359 Boylston Street 


S.A.T.B. .12 
S.A.T.B. .10 


INC. 
Boston, Mass. 





CHOICE OCTAVO SELECTIONS 
from 


WHITE-SMITH’S CATHOLIC 
CHORAL MUSIC SERIES 


Mary Austin 
873 For Benediction—S.A.T.B. 12 
William Cardinell O’Connell 
Hyman to the Holy Cross—Unis. -10 
Hymn to the Holy Name—Unis. -10 
648 Praeclara Custos Virginum—S.A.T.B. .12 


Ursuline Nuns—Toledo, Ohio 


Hymn to Christ the King—Unis. 10 
Little Flower of Carmel 
(Hymn to St. Therese) Unis. .10 


Kate Vannah 
6 Nation’s Consecration, the 
(Official Hymn 28th E. C.) Unis. .16 


(Selections Sent On Approval) 


WHITE-SMITH 


Music Publishing Company 


BOSTON NEW YORK 
40-44 Winchester St. 13 East 17th St. 
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HOLY WEEK BOOK 
by 


Rev. Leo P. Manzetti 
Mus. Doc. 


Cloth Bound $1.50 net 


The office of Holy Week from the 
Roman Breviary and Missal with the 
traditional chants according to the latest 
version of the Vatican Press. 

Revised Edition. Comprises all the 


functions of Holy Week that are usually 
held in Cathedrals, Parish churches, and 


chapels. 
Easily read and followed by follow- 
ing directions printed in red ink. 
Published by John Murphy Co., Bal- 
timore. Order through 


McLAUGHLIN & REILLY COMPANY 
100 Boylston St., Boston, Mass. 








When Answering Advertisements Please Mention THE CAECILIA. 
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DIRECTIONS FOR COMING FEAST 


(A) 
PALM SUNDAY 

ASPERGES ME (omitting “Gloria Patri”, etc.). eer 
HOSANNA FILIO DAVID, at blessing of Palms. 
ORATION and response. 
IN MONTE OLIVETI. 
RESPONSES AT PREFACE (ferial tone). 
PRAYERS with responses. 
PUERI HABRAEORUM, repeating throughout distribution of palms. 
VERSICLE and response before procession. 
ANTIPHONS, during procession, any or all of the following: 

a. Cum appropinquaret. 

b. Cum audisset. 

c. Ante sex die. 

d. Occurrunt turbae. 

e. Cum angelis. 

f. Turba Multa. 
GLORIA, laus, et honor, when procession reaches door of church, in the following 

manner: 


Cantors enter from without; close the door and intone the “Gloria Laus”. 
The clergy and singers then take it up to its end. The Cantors sing the 
verses and the clergy and singers after each verse respond with “Gloria 
Laus”. After the last verse they enter the church. 


INGREDIENTE, is sung by the choir as procession enters the church. 
MASS follows as usual. The passion, is sung, when possible, by the clergy. The 
part assigned to S.—succentor, may be sung by a group of choir singers. 


(B) 
HOLY THURSDAY 
KYRIE, sung without organ. 
GLORIA, with the organ. The organ is then discontinued until Gloria of Holy 
Saturday. Mass is continued as usual. 


PANGE LINGUA, is sung during procession beginning when the door of the taber- 
nacle is opened and continuing until the Blessed Sacrament reaches the 
repository (omitting “Tantum Ergo”). 

TANTUM ERGO is sung when the Blessed Sacrament reaches the repository. No 


singing of responses. 
(C) 


GOOD FRIDAY 


“AMEN” is sung to each “per omnia saecula saeculorum” at the end of each prayer 

following each prophecy. 

“VENITE” is response to “Ecce Lignum” which is intoned by the celebrant three 
times in successively higher keys. At each time the choir responds with the 
“Venite” in the same key as the celebrant. 

VEXILLA REGIS, is sung beginning when the procession starts from the repository, 
and is continued until it reaches the altar. 

MASS OF THE PRESANCTIFIED follows. 

RESPONSES AT THE PATER NOSTER. 

“Deus, Deus meus” is sung while the altar is being stripped. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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(D) 
HOLY SATURDAY 
R. “Deo gratias”, 
R. De-o gra-ti-as, is the response to the “Lumen Christi” of the celebrant, 


thrice repeated in successively higher keys as the procession comes up the 
aisle after the Blessing of Fire and Easter Candles. 


RESPONSES AS AT THE PREFACE during the singing of the “Exsultet”. (Ferial 


tone.) 


“AMEN?” is sung in response to each “per omnia saecula saeculorum” at the end of 
each prayer following each prophecy. 


“DOMINUS VOBISCUM” during the blessing of the Font receives the usual response. 
RESPONSES AS TO THE PREFACE are sung. 


LITANIAE SANCTORUM are begun when procession starts up the aisle. Each in- 
vocation and response is sung entirely by the cantors and repeated entirely 
by the choir. 


KYRIE, of the Mass is sung without organ. 
GLORIA, with the organ. 


ALLELUIA, is repeated after the celebrant, who intones it immediately following 
the Epistle. It is sung three times in successively higher keys and each time 
the choir repeats it in the same key as the celebrant, without organ. The 
Credo is omitted. 


RESPONSES are sug as usual at the Preface. 
SANCTUS, is sung. 
BENEDICTUS, is sung. The “Agnus Dei” is omitted. 


ALLELUIA, the antiphon to the “Laudate” is intoned by the Cantor after the Holy 
Sacrament has been consumed. The choir completes it. 


LAUDATE DOMINUM is sung immediately and the antiphon, “Alleluia” is repeated. 
VESPERE AUTUM is intoned by the celebrant and taken up by the choir. 
MAGNIFICAT, immediately follows. 

VESPERE AUTEM is repeated. 

DOMINUS VOBISCUM receives the usual response. 

PRAYER receives the usual “Amen”. 

DEO GRATIAS, ALLELUIA, ALLELUIA, is the response to the “Ite” of the cele- 


brant and is, of course, in the paschal manner. 
RECESSIONAL HYMN, suitable for the Feast should now be sung. 
ORGAN POSTLUDE, as usual. 





ERRATA: 

In the February issue of THE CAECILIA, the publishers added the word 
“Reverend” instead of Monsignor to the name of Leo P. Manzetti, and listed his 
location as at St. Mary’s Seminary Baltimore. He was formerly at St. Mary’s Sem- 
inary, but is now at Roland Park, Md. Both of these errors were caused by the } 
publi 
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ANNOUNCEMENTS OF PUBLISHERS 





Popular Masses 
by 
Present Day French Composers 
MESSE de SAINT CECILE 
for S.S.A. 

By L’ABBE CHERION 
NR ee aL a $0.80 
Each voice part .................. A 

MESSE SOLENNELLE 
for S.A.T.B. 

By JOSEPH NOYON 


aia is hs eae Si ie ited $0.80 
I I anna icctscscesie cues .20 


PROCURE GENERALE 
3 Rue de Mezieres 
PARIS VI, FRANCE 


(In stock at McLaughlin & Reilly Com- 
pany, Boston.) 


Special Material for 
LENT 


Stabat Mater andPange Lingua, On Card 


Gregorian music, in modern nota- 
tion, with complete text in Latin. 
M & R Ed. No. 116, 10c net. 


Benedictus (Cant. Zachariae) Neubauer 
Stabat Mater, Harm. for T.T.B.B. 
By 
John Singenberger 


This publication for male quartetts. 
Seminary choirs, K. of C. choirs, 
and Holy Name Societies will find 
useful during Holy Week Services. 
M & R Ed. No. 628, 15c net. 





Mass in Honor of 
ST. JOSEPH 


by 
REMIGIO RENZI 
Organist at St. Peter’s in Rome 














NE ROAR Capes $0.80 Both editions strongly bound 
Each Voice Part ................ .20 for use in Seminaries and church 
LIBRERIA SALESIANA choirs. 
—— PAROISSIEN ROMAINE 
MISSA MATER ADMIRABILIS 800 Gregorian Notation .............. $2.25 
by 800C Modern Notation .................. 2.25 
P. GRIESBACHER Save as the above, except that 
For S.A.T.B. “Each V sessees — $1. = directions and instructions are 
Cc. oice Parts . 
es We. Score 1. 30 in Recut 
Each Voice Parts .20 DESCLEE et CIE 
ANTON BOHM Tournai, Belgium 
AUGSBURG und WIEN Or 
(Order through McLaughlin & Reilly McLAUGHLIN & REILLY COMPANY 
Company, Boston, U..S. A.) Boston, Mass. 
no roa rrr nce pocnncarcner ener ernereepear saree 


GREGORIAN CHANT BOOKS 


LIBER USUALIS 
780 Gregorian Notation .............. $2.25 
780C Modern Notation .................. 2.25 











When Answering Advertisements Please Mention THE CAECILIA. 
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What The French Churches Are Doing 
Selected Programs from France, Belgium and Switzerland 


CLERMONT-FERRAND: 


L. MARENZIO O Rex gloriaé. a4v.m. 
O. DE LASSUS, Nos qui summus in hoc mundo. — 
PALESTRINA, Exultate Deo. a5. m. 
P. DE-LA RUE, O salutaris. a4. m. 
HAENDEL, Alleluia du Messie — 
_ Voici le Roi de gloire. _ 
BORTNIANSKY, Priére pour la France —_ 


PARIS: Notre-Dame 
COSSET, Missa <Cantate Domino» . 
QUIGNARD, Messe des Anges. _ 
CHERION, Anima Christi. _— 
LETOREY, Maria mater gratiae oo 
RUNNER, Messe de Sainte Madeleine. a3 uv. m. 
PINEAU, Tu es Petrus. a4uvum. 
ALAIN, Tantum ergo. _— 


PARIS: Saint-Honoré dEylau 
F. COSSET, Missa Cantate Domino. a4v. 
F. LISZT, Missa Choralis. — 
PALESTRINA, Missa brevis. _ 
BRUCKNER. Tantum ergo. — 


CAMBRAI: CafMédrale 
ANERIO, Te Deum. . 
BACH, Tantum ergo. — 
NOYON, Oremus pro Pontifice. — 
ALAIN, Oremus pro Antistite. — 


FRIBOURG (Suissse): Collége Saint-Michel 
Van BERCHEM, O Jesu Christe. & 4 v. m. 
BAI, De profundis. — 
RENARD, Alleluia, louez Dieu. — 
LOTTI, Crucifixus. a 8 »v. 
BETHLEEM (Palestine): Fréres des Ecoles chrétiennes 
WAMBACH, Messe de Notre-Dame. 2 v. ég. 
NOYON, Messe du Saint Enfant Jésus. 

— Ave verum. 

— Ave Maria. 

DE RANSE, Messe de Saint Jean. 
BOYER, Messe avec alternances grégoriennes. 


GORRON (La Mayenne): Maitrise Paroissiale 


REETHOVEN, Et incarnatus est. a@4v.m. 
BERLIOZ. Adoration. a5. 
HAENDEL, Gloire au Seigneur. a4. m. 


CHERION, Ave verum. = 

BACH. C’est minuit, profond mystére. — 

J. NOYON, eng de Noél. — 
Noéls harmonisés. 

R. QUIGNARD' A Aujourd’hui le Christ est ne. a a6 v. ég. 


BOULOGNE-SUR-MER: Paroisse Saint-Michel 
G. RENARD, Messe de Saint Joseph. a3 v. ég. 
BEETHOVEN, Maria porta salutis. — 
ETT, Laudate Dominum. —_— 
BEAULIEU (Doubs): Chorale paroissiale 
R. QUIGNARD, Messe bréve en V’honneur de 


Sainte Jean-Baptiste. a 2 v. m. 
J. NOYON, Chant de triomphe. a4v.m. 
E. WAMBACH, Récit biblique. — 
J. S. BACH, C’est minuit, profond mystére. = 
PRAETORIUS, Noél. a4v.m. 
J. F. LALOUETTE, Quae est ista. a 2 v. ég. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— 


Saint-Genés des Carmes 


GARIBALDI (Brésil) : 


WAMBACH, Messe de Notre-Dame. 

H. CHRETIEN, Messe du Saint-Esprit. 
RENARD, Messe de Saint Elisabeth. 
CHASSANG, Messe de Notre Dame. 


VERSAILLES: Notre-Dame 


D. V. FUMET, Messe Mariale. 
S. Ferro, Missa <«Adoramus te> 


R. QUIGNARD, Messe de Saint Jean-Baptiste. 


Messe Pastorale 
HAENDEL, Alleluia du Messie. 
LULLY, O Sapientia. 
CHERION, Anima Christi. 
NOYON, Chant de triomphe. 
R. QUIGNARD, O plena gratia. 
BELLENOT, Chante, Israél, ton Roi. 
NIBELLE, Rejouis-toi, mon ame. 


DIJON: Cathédrale 
LISZT, Missa choralis. 


ORLEANS: Collége Saint-Euverte 


NOYON, Messe bréve. 
BRUNE, Messe du Sacre. 
SCHULZ, Cantate au Christ Roi 


Colegio Sao Francisco 


a4uv.m., 
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CHERBOURG: Paroisse de la Sainte-Trinité 


PALESTRINA, O gloriosa Domina. 


a@4v. m. 


O. DE LASSUS, Nos qui sumus in hoc mundo. — 


R. QUIGNARD, O plena gratia. 
P. KUNC, Tu es Petrus. 


ORLEANS: Cathédrale 


NIBELLE, Psaume 116 
NOYON, Le sommeil de Jésus. 
RAMEAU, Beati qui habitant 


LYON: Maitrise de la Primatiale 


J. NOYON, Ave" Maria. 

us vincit. 
RIBOLLET, Tota pulchra es. 
NIBELLE, Psaume 116. 
ALAIN, Tantum ergo. 


a4 


LE MANS: Notre-Dame de la Couture 


J. NOYON, Messe de Sainte Thérése. 
Messe de Saint Augustin. 

NIBELLE, Ave verum. 

CHERION, Tantum ergo. 


a4. m. 


EPERNAY: Les Amis de la Musique Religieuse 


HAENDEL, Dieu régnera. 
BERLIOZ, Adoration. 
CAMPRA, Au Christ triomphant. 
RENARD, Ave Maria. 

LISZT, Missa choralis. 

ALAIN, Tantum ergo. 
NIBELLE, Psaume 116. 


a@4v.m. 


Cardinal Mundelein. 
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EASY eae 


JOHN B. suncumeneen 
(L.L.D., K.C.S.G., K.C.S.S.) 


a4vu.m 
30. ég 426 REQUIEM MASS For 1, 2 or 3 Voices .................c.ccccceceeeees .60 
oan With Libera Me, Responses and De Profundis 

447 MASS in honor of ST. FRANCIS of ASSISI .......0..00000000... 35 
FP fpes) With 2 Veni Creators For 2, 3 or 4 Voices 
12am 448 MASS in C in honor of ST. ANTHONY For 1, 2 or 3 Voices... .35 
esse 46D - MEASS iz D Vow I, Dew B Vetieae anaes 35 
agers: 450 MASS in honor of ST. RITA For 2 Voices ..0..............0.:c00000000-+ 60 
a 40. m. Voice Part .20 
i 3 v. ég. 451 MASS in G in honor of THE HOLY GHOST For 1, 2 or 3 Voices .35 


452 


MASS in honor of ST. PETER For 4 Male Voices .................... 
With Veni Creator, O Salutaris and Tantum Ergo 























520 Gregorian Missa de Angelis (Credo III) ................00..0.00cceeee. .60 

a4vm (As sung at the International Eucharistic Congress, 

= Chicago, 1926, by 62,000 children) ........................ Voice Part .15 
—_ 521 Gregorian Missa pro Defunctis (Vatican) ........................0..00.. 60 
a@4v.m Voice Part .15 
fips McLAUGHLIN & REILLY CO. 

- 100 Boylston St., Boston, Mass. 
a4vum 

wee Nt AYNER’ DA RS ACTIVE PRINTING CO. 

ommercial Printers 

eet —muUSIC PR TERS 27 Beach Street, Boston 

es —" Se 
ian Before Contracting for a 
aera FRANZ A. MOENCH PIPE ORGAN 

— Consult 

Es PIPE ORGAN EXPERT EXPERT ADVICE 
igieuse as to size and of an organ > 
a4v.m TUNING, REPAIRING, REVOICING, suitable for your Church and purposes. 

_ MODERNIZING RATES REASONABLE 

eer Electric Blowers Installed Consult: OTTO A. SINGENBERGER 

- 2973 North 37th St, Milwankes, Wis, | wunpeugIN, MELINOIS ) 
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LITURGICAL MUSIC 





COMPOSITIONS 
by 
OTTO A. SINGENBERGER 


Professor of Gregorian Chant, St. Mary of the 
Lake Seminary, Mundelein, Illinois. Supervisor 
of Music, Milwaukee Parochial Schools. Director 
of Children’s Choir (62,000 voices) International 
Eucharistic Congress, Chicago, 1926. 


1927—1. Alma Redemptoris, S. A. 

ERA. 4 SEES Eb. 
1919—1. Asperges Me, S. A. T. B. ........ G 
(Republished in 1928, No. 12) 
1925—6. Blessed Be God, S. A. T. B.....F 
(Divine Praises) 

1925—2. Christ is Risen, S. A. T. B.....G 
1924—C. Blessed Be God, S. S. A. A.....G 
(M&R No. 454) 

1916—6. Laudate Dominum, 6 mixed 


Laudate Dominum, S. A. T. B. 
1925—1. O Sacrament Most Holy, 
S. A. 


1927—-6. The Christ Triumphant, 
Eg giana iateneartiatior A 


COLLECTIONS 


439 Twenty Hymns to the Blessed 
Virgin Mary (English words), 
for T. T. B. B. $ 
433 Benediction Service, T. T. B. B. .25 


434 Cantabo Domino, a collection of 
Latin motets by German and Ital- 
ian composers, for three and four 
female voices, complete 

(Vocal score in preparation) 


540 Duodecim Hymni (12 Hymns).. .35 
Latin for Benediction (S. A. T. B.) 
(Vatican Version. Modern Notation) 





GREGORIAN MASSES 


MISSA DE ANGELIS 

520 Harmonized by J. Singen- 
berger 

520A Voice Part: Size 554x 7% 
covered, as sung at Inter- 
national Eucharistic Con- 
gress, 1926, with Panis An- 
gelicus by J. Lewis Browne, 
and the Responses 

39 Harmonized by Dr. Peter 
Wagner 60 

39A Small voice part, without 
cover (Size 434 x6 34) Key 
of C. 10 

39B Octavo size voice part, with 
large notes 


MISSA DE DOMINICA (Infra Annum) 


MISSA IN DOMINICIS ADVENTUS 
et QUADRAGESIMAE. 

Including the Asperges Me, Re- 
sponses, and the Chants Rorate 
Coeli for Advent, and Attende 
Domine for Lent. 

For Sundays throughout the year, 
and for Sundays of Advent and 


MISSA pro DEFUNCTIS. 


521 Harmonized by J. Singen- 
berger 
With Libera, Subvenite, In 
Paradisum, Cant: Benedic- 
tus, and all Responses. 
521A Voice part 
89 Harmonized by Dr. F. X. 
Mathias 
89A Voice part. Mass only 
MISSA CUM JUBILO 
Harmonized by J. Singenberger (In 
prep.) 
Voice Part. With Asperges, Vidi 
Aquam, Responses, etc 





Ask for John Singenberger’s Edition of the VESPERS DE DOMINICA, for four mixed or four 
equal voices. Just republished. 


McLAUGHLIN & REILLY CO. }3.BOxESTON st. 
PUBLISHERS OF CATHOLIC CHURCH MUSIC, SINCE 1904 
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